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http://sites.cardiff.ac.uk/cascade/looked-after-children-andeducation/
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SUMMARY
Visual methods can enable;
Participatory relationships
Introduce new topics and issues; and ‘fight familiarity’
Resist the ‘social work’ interview
Ways to work outside the confines of language
Inform policy and practice agendas
But need to take a mosaic approach, consider interpretation and enable ethical yet 
impactful dissemination
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